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The Psychical Significance of Sexuality
What place do we give to ‘the drives’, and in particular the sexual drive? Where is the drive in the session, and
what is its role?

The drive as paradigm—Laplanche’s sexual as paradigm shift
Richard B. Simpson

Membre habilité, La sociétié psychanalytique de Montréal

ABSTRACT
This paper begins with the argument that Freud’s concept of the
drive can be viewed epistemologically as a “paradigm” using the
definition developed by Agamben. A paradigm is an analogical
form of knowledge where the grouping of a set of examples
makes phenomena more intelligible without there being a
general rule for membership in the group. Next, this view of the
drive as paradigm is used to argue that Laplanche’s development
of his concept of “le sexual” in French, rendered in English as the
sexual [in italics], is a paradigm shift for Anglophone
psychoanalysis. Laplanche’s distinction in Freud’s German text
between Trieb and Instinkt makes clear the confusion caused for
Anglophones by Strachey’s relentless translation of Trieb as
“instinct” in the Standard Edition. The essence of Freud’s infantile
sexuality is connected to Laplanche’s view that the drive is
sexuality beyond genitality, beyond sexual difference which is
extremely mobile as to aim and object with an economic regime
in the pursuit of excitation. The drive is the source of enigmatic
messages left by the child’s caretakers and forms the unconscious.
Ramifications of Laplanche’s view of the drive are explored in a
clinical case from the literature and in a film by Kieslowski.

KEYWORDS
Drive; Paradigm; Laplanche;
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Overview

This paper is a response to a request from the Centenary Conference of the IJP on the
theme of “The psychical significance of sexuality: What place do we give to ‘the drives’
and in particular the sexual drive? Where is it in the session, what role has it?”

In 2018, the editor of the new Revised Standard Edition of Freud (Solms 2018) agreed
that the proper English translation of Trieb is “drive.” This change is not only an official rec-
ognition that the nature of the drive as expressed by Freud in German was obscured by
Strachey’s translation of Trieb as “instinct,” but it also bodes well for a rethinking of metap-
sychology on many levels.

I will argue that this change in the RSE is an important index of a paradigm shift for psy-
choanalysis which has been building around Jean Laplanche’s work. In tracing the path
Laplanche took, starting from the pivotal distinction in Freud’s writing between “drive”
and “instinct” and leading to his last contribution which he called the “sexual,” I will
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argue that Laplanche’s work forms the basis of a significant shift in the Freudian para-
digm for psychoanalysis. Laplanche might not have called this a paradigm shift but
rather an unearthing of the path from which Freud strayed. Nevertheless, the official
recognition that Strachey erred by failing to differentiate the German words Trieb and
Instinkt and by translating both terms as “instinct” implies that “official” psychoanalysis
has turned a corner.

The first section of the paper outlines the development of Laplanche’s ideas about the
drive and infantile sexuality leading to his concept of the sexual in some detail.

In the second section, I will discuss two different meanings of paradigm following the
philosopher Giorgio Agamben’s (2009, 11) thinking. The more familiar meaning of para-
digm is defined as “the common possessions of the members of a certain scientific com-
munity, namely, the set of techniques, models and values to which the group members
more or less consciously adhere.” This is the meaning described by Thomas Kuhn
(1970) where shifts in theories occur within a scientific group over time related to new dis-
coveries. The second meaning of paradigm is an epistemological entity, a certain form of
knowledge. The logic of the paradigm does not correspond either to inductive or to
deductive reasoning but to the logic of analogy which moves from example to
example. At this second level of meaning, I argue that the Freudian idea of “drive” has
the knowledge value of a paradigm. Taking “infantile sexuality” as the paradigmatic
case of the “drive” as paradigm, we can better understand Laplanche’s decision to coin
a new term in French, le sexual [in English the sexual (in italics)] related to the kind of sexu-
ality implied by Freud in infantile sexuality. Thus, in the series “drive,” “infantile sexuality”
and “le sexual,” each term has the logical value of an example of something that can’t be
generalized as such. As Agamben points out, thinking in paradigms helps us see a certain
intelligibility in a series of phenomena whose relatedness is not otherwise readily visible.

In the third section, I will discuss a case presented in the literature by Jacques André
where the relevance of Laplanche’s conceptualization of the drive is put in apposition
to Winnicott’s views on “regression to dependence” as being excluded from drive activity.

Finally, as a form of conclusion, in a cultural example, I will discuss Kieslowski’s film Dec-
alogue 4: Honour thy Father and thy Mother (1988) where we feel in a particularly poignant
way the irruption of drive phenomena between a “father” and daughter in the wider
context of the mystery of early childhood experience.

Laplanche and the sexual

Background

In my reading of the literature, Laplanche offers us the most compelling current interpret-
ation of Freud available. At the same time, Laplanche’s differences with Freud are substan-
tial enough to merit seeing all of his work that ultimately leads to the “sexual” as a
paradigm shift in psychoanalysis. Although I have written previously about Laplanche’s
ultimate view of sexuality for psychoanalysis, it was only as I was writing this paper and
with the advent of the translation changes for Trieb in the Revised Standard Edition that
the penny dropped: Laplanche’s ideas here are deeply radical, in the sense of going to
the root of the thing, particularly for anglophone analysts. The root being the sexual
nature of the drive and the unconscious.
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Before going into further detail, I will give a wider perspective on Laplanche’s manner of
approaching Freud’s work. Laplanche takes Freud’s discovery of the unconscious as foun-
dational for everything that followed. He speaks of the “exigency” of the object of Freud’s
quest, the unconscious. This exigency of the unconscious influences all of us who follow
Freud, as it tends to cause one to stray away from its very strangeness. Laplanche contends
that Freud himself strayed in various ways over time. Recent translations into English of
Laplanche’s work (Laplanche 2011, 2015a, 2015b) provide anglophone readers with the
means to evaluate the deeply radical nature of his approach to Freud. He brings into
relief as “strayings” certain ideas such as Freud’s renunciation of his seduction theory
and his phylogenetic musings. Under the scalpel of Laplanche’s encyclopaedic knowledge
of Freud’s German text, conceptual planes open into view where we appreciate the logic
of Laplanche’s approach and can then accept or reject his conclusions.

Drive versus instinct

Moving back to the core of Laplanche’s argument, he coined the term “le sexual” in French
(the sexual—in italics in English) to denote the sexuality implicit in infantile sexuality. To
describe the radical significance of Laplanche’s terminology, we first need to understand
the profound distinction he found in Freud’s writings between the two German words
Instinkt (instinct) and Trieb (drive).

Laplanche contends that Instinkt and Trieb were used by Freud to indicate two very
different phenomena which have been confounded in the translation of Freud’s works into
English. Strachey translated both words systematically as “instinct.” In the light of this new
awareness, when one reads Strachey’s eminently readable Freud, it is shocking to see a
phrase like “Instincts and Their Vicissitudes.” Shocking because, in the light of Laplanche’s dis-
tinction between instinct and drive, “instincts” have very few, if any, vicissitudes.

Mark Solms in a recent paper heralding the new Revised Version of the Standard Edition
of Freud has agreed with the argument that translating Trieb as “instinct” in English was
uncalled for and needs to be changed: “the nearly unanimous opinion in modern psycho-
analysis is that ‘instinct’ should be reserved for Instinkt, and that Trieb should be translated
as drive…” (Solms 2018, 32). He goes on to say that in the new Revised Standard Edition,
“For all of these reasons, and especially because ‘drive’ is now widely accepted as a tech-
nical term in Anglo-American psychoanalysis, ‘instinct’ is reserved for Instinkt in the RSE
and Trieb is translated as ‘drive.’” (33). Thus, the logic of the differentiation of drive and
instinct described by Laplanche which follows in this paper has been accepted as
forming the core of the new Revised Standard Edition. This truly remarkable change in
the official English translation of Freud pulls Laplanche’s thinking to the centre of anglo-
phone psychoanalysis1 as it never was before.

As we follow his approach to Freud, let us begin with instinct, Laplanche notes:

… let me attempt a definition of Instinkt in Freud’s sense. The word denotes a behavioural
mechanism with three features. First, it has a vital, biological purpose (Zweckmassigkeit)—
for instance, the avoidance of danger… This purposefulness likewise characterizes the
search for a habitat, or for a specific site suitable for mating or nesting… A second feature

1I have taken the liberty in the rest of this paper to change “instinct” to “drive” when citing quotations from the SE and at
times use “instinct drive” to indicate the previous translation of “Trieb” as instinct.
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is the invariability, in a single individual or in a given group, of a relatively fixed pattern…
Third… instinct has what may be called quite simply an innate character—that is, it is not
acquired by the individual… These three characteristics—adaptiveness, invariability, inherit-
edness—are easily discernible in the principal texts in which Freud deals with instinct.
(Laplanche 2015a, 17–18)

Thus:

Instinct appears as adaptive, genetically programmed and economically aimed at equilibrium.
The drive, as we conceive of it, is non-adaptive and even anti-adaptive. Although it is inscribed
within the body and within biology, it is not genetic in origin but owes its emergence to the
specificity of the adult–child relation. Finally, it functions according to a principal other than
that of the reduction of tensions. (Laplanche 2011, 37)

Another way of describing the difference between instinct and drive is that instinct follows
the logic of necessity (genetic inheritance) whereas the drive follows the logic of contin-
gency originating from the human surround in which the child grows up.

The drive

Laplanche has discerned from Freud’s writings the following four characteristics of the
drive:

(1) a sexuality that absolutely goes beyond genitality and even beyond sexual difference;
(2) a sexuality that is related to fantasy;
(3) a sexuality which is extremely mobile as to its aim and its object;
(4) a sexuality that has its own “economic” regime in the Freudian sense of the term, its

own principle of functioning, which is not a systematic tendency towards discharge,
but a specific tendency towards the increase of tension and the pursuit of excitation.
In short, it is a sexuality that exists before or beyond sex or the sexed, and which may
perhaps encompass genitality but only under the very specific modality of the phallic
(Laplanche 2011, 142).

To get a better idea of the radical nature of Laplanche’s approach, the fourth characteristic
of the sexual leads us directly to Laplanche’s conception of how the “other” becomes the
source of the drive. The view of the drive as seeking excitation gives a sense of something
that is part of a circular process and not a simple linear build-up of tension followed by
discharge. In bringing the “other” into the circuit of excitation, Laplanche has taken the
Freudian linear sequence of the trajectory of the drive: “source (body) – pressure (intensity)
– aim (satisfaction) – object (what lets satisfaction occur)” and bent this straight line into a
circular or spiral form in which the object and the source overlap into what he calls the
object-source. The “object” we are talking about here is the “other” who takes care of
the child and who simultaneously emits its own unconscious sexuality, which is
“implanted” in the child and forms the child’s unconscious, the source of the drive.
Thus, the “source” of the drive is not endogenous or biological but is an effect of uncon-
scious enigmatic messages coming from an “object,” the adult caretaker. As Jacques
André, notes “Laplanche… takes a radically exogenous position: the first sexuality is the
unconscious infantile sexuality from the adult, particularly the mother” (André 2017, 140).
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Following on this discussion of the object-source, we see that Laplanche refocused
Freud’s project in terms of the importance of the “other” in the origin and development
of the infant and its psychic apparatus. Certainly, as many have noted, one of the gaps
in Freud’s thinking was not clearly seeing the primary importance of the human surround
in the development of the psyche itself. Loewald, Winnicott and Lacan, each in their own
way, conceptualized some kind of “other” in the formation of the psychic apparatus. For
Laplanche, the “other” with her or his own repressed unconscious sexuality acts as the
object-source of the drive. It is the profound difference in levels of organization that
leads to the enigmatic quality of what has been implanted by the other.

The idea of seduction plays an important role in Laplanche’s thinking. He views Freud’s
abandonment of his original seduction theory as a going astray. By abandoning the idea
that sexual trauma was the source of unconscious phenomena, Freud missed the impor-
tance of ordinary, everyday unconscious seduction of the child by the caretaking adult,
which occurs during routine attention to the child’s body. Laplanche’s view is that the
child’s unconscious is formed in relation to the “fundamental anthropological situation,”
which he describes as follows:

Besides the dream… the major situation capable of reactivating the adult’s dormant infantile
sexuality is actually that of caring for the child: in this situation, reciprocity and asymmetry
coexist. The reciprocity pertains to the adult/infans exchanges on the level of self-preservation
or attachment. The asymmetry derives from the fact that only the adult harbours within him a
repressed infantile sexual unconscious, and that this unconscious will try to infiltrate the self
preservative communication, to the point of rendering it almost unintelligible. Such are what I
call the “enigmatic messages” addressed to the child. (Laplanche 2011, 292)

And it is these enigmatic messages whose implantation forms the child’s unconscious.
Laplanche says these bits of experience are unreadable for the child but exert an ongoing
demand for translation. At a certain point, in discussing the complexity involved in using
the analogy of “translation” in the context of the unconscious, he makes a comparison with
what happens when we translate from one language to another. For instance, the translation
fromlanguageA to languageB isnever completeora replacementof themessage in language
A. There are always things left over, for instance all the rhyming associations one could have
with aword in languageA that haveno correspondence in language B. For example, in French
the word “la mère” means “mother” in English and the word “la mer” means “the sea” in
English. In spoken French, the distinction between “mère” and “mer” is only possible by
knowing the context within which they are spoken. This comparison is only an analogy
becausewhat gets implanted, let us call them traces,maybemore likedisturbances in anener-
getic field than anything we would recognize as language. Moreover, in the early stages,
before the child speaks, the primary mode of communication is through signs. The theory
of signs, semiotics, helps describe how early communication works between parent and
infant. The parent’s dilemma is one of constantly trying to interpret bodily states as “signs”
that come from the child. Many of these signs are indexes, which are signs that point to some-
thing but do not define the “what” that is being pointed to. For instance, the baby has just fed
but he is fussy within 10 minutes. This has happened regularly for a week but only in the
evening. What does it mean? The adult must try to read the index of “fussiness” and take an
action. One possibility is to give the breast again. Is this to feed, to soothe or to excite the
child? Or is it some interpenetration of all three? Thus, in addition to practical or attachment

INT J PSYCHOANAL 1203



communications aimed at soothing or comforting the child, signs emanate from the parent in
reaction to the child because the sexual adult with his/her own unconscious sexuality inevita-
bly communicates more than they know they are communicating.

Coming back again to the fourth feature of the sexual, one can see how Laplanche’s
view of the sexual is of a sexuality that does not simply seek satisfaction but seeks exci-
tation. To put a finer point on it, the sexual pushes for “more” all the time—more satisfac-
tion, more excitement, more satisfaction ad infinitum. This view of a potentially completely
unbridled sexual has many implications for us.

We are living in an age when the cultural restraints on sexuality have shifted to the
point where our position is effectively opposite to that of Freud in Victorian society. In
our time, the floodgates of societal repression have burst in various ways. As the internet
grew, it spawned the development of social media, the proliferation of pornography and
the cultural recognition of “hook-up” as a mode of involvement, reputedly purely sexual.
We now have technologically and economically sanctioned access to potentially endless
means in the quest for ever-mounting excitation. With such phenomena before us,
Laplanche reminds us that the simple idea of Eros as a force which can bind things
together as a benign loving synthesis within ourselves and socially loses sight of some-
thing essentially demonic about the sexual:

The proposition from which Freud never retreated—that there was in the essence of sexuality
something contrary and hostile to the ego—could no longer be heard once the psychoana-
lytic sexual found itself reduced to the eternal paean of universal love which is, precisely, cor-
relative with the ego. (Laplanche 2015b, 170)

In the face of this reputed domestication by Eros of the sexual, Laplanche felt an

imperious need to reassert the drive in its most radical form: in its “demonic” form, obeying
only the primary process and the compulsions of fantasy. In this perspective the so-called
death drive would be nothing other than the reestablishment of the undomesticated pole
of sexuality. (Ibid., 170)

Thus, the sexual in its unbinding, anarchic function and its pursuit of excitation rather than
satisfaction is, in a way, self-destructive. Since it follows only the rules of primary process,
after depletion, it cannot tend towards anything else but a “zero level,” including the poss-
ible psychical and physical annihilation of the individual.

To illustrate this point, the famous film In the Realm of the Senses (1976) by the Japanese
director Nagashi Oshima is a striking example. The two lovers in the film proceed to continu-
ally raise the stakes of their sexual excitement. A point is reached where the heroine puts a
scarf around the man’s neck as they are having intercourse. By slowly tightening the scarf
around his neck, she wants to provoke his increasing arousal. In turn, his arousal augments
her excitation. He accepts the offer, allowing her to slowly strangle him until each reaches an
ultimate orgasm, which for him is his death-orgasm. Once he is dead, she cuts off his genitals
and carries them aroundwith her. Lest one think this filmwas just a product of the director’s
imagination, it is a film based on a real-life incident in Japanese history told many times in
books and films. Oshima’s innovation was to insist that during the filming the actors have
real, not simulated, sex. The film became a scandal in Japan, where Oshima was tried in
court on charges of making an obscene pornographic film. In an interview about the film,2

2Oshima, Criterion Collection, spine # 466. Interview from 2009 with actor Tatsuya Fuji contained in supplements of DVD.
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Tatsuya Fuji, who played the “man,” speaks in a thoughtful and compassionate way about
how this film was for him a “love” story. Seldom has the question of the lethal nature of
unbridled sexuality, appearing as a form of love, been confronted so directly in a film.

Infantile sexuality and instinctual sexuality

In Laplanche’s view, puberty is the time when there is confrontation between the drive
(infantile sexuality) and the instinctual sexuality which arrives with the biological
changes of puberty. The form of sexuality that arrives at puberty is an “instinctual” sexu-
ality where instinctual is something largely innate and corresponds to adaptive aims. To
use a hydraulic analogy, infantile drive sexuality is like a pressurized liquid that pushes
in all directions. Instinctual sexuality is like a system of tubes that attempt to contain
the flow in certain directions dictated by modes of arousal and release genetically
encoded in the body’s capacities to respond. But the instinctual sexual plumbing can
be pushed and pulled in various “polymorphous” elaborations determined by fantasy,
excitation and relationship.

Laplanche states: [the relation between drive sexuality and instinct sexuality] is not one of col-
laboration or of harmonious blending but a deeply conflictual relation, which at first looks like
a temporal succession. Instinctual sexuality arrives in the pubertal or pre-pubertal period, after
infantile or drive sexuality. But nevertheless, it is in no sense infantile sexuality’s legitimate heir:
the sequence of infantile stages described by Freud is a barely credible fiction. Infantile sexu-
ality before puberty is largely repressed and unconscious, rendering it all the more toxic.
Finally the two representative modes of functioning—“the pursuit of excitation” for infantile
or drive sexuality and “the pursuit of pleasure in the object” for instinctual sexuality—are and
will remain most difficult to reconcile. (Laplanche 2011, 44)

The “drive” as pressurized liquid seeks only further excitation to augment its pressure,
while the instinctual plumbing system keeps trying to contain the force of the drive, to
get pleasure from it while reducing the pressure.

Clinical implications

What are the implications of this radical view of the sexual? Laplanche does not pose any
new technical innovations for analytic practise but underlines the particular relevance of
“free association” for the patient and “floating attention” for the analyst as the means of
opening possibilities of translation of the enigmatic messages in the patient’s unconscious.

The bad news about Laplanche’s view of the drive is that it is potentially or at base
“demonic” in its search for excitation, but the good news is that the drive’s very lack of
a fundamental form gives it a certain plasticity which leaves an opening in analysis for
the contingency of a certain kind of play. This is play both in the sense of “the space in
or through which a mechanism can or does move” and as in Winnicott’s sense of
“playing”—a space of movement between patient and analyst by way of which change
may occur. André, in his discussion of Laura later in this paper, elaborates on what
happens to drive phenomena in situations of neglect or trauma where this range of
play is reduced but perhaps not non-existent.

Ultimately, it is how we think about the underlying forces present in the clinical situ-
ation that shapes our interventions. Laplanche’s view of the drive acts to greatly open
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up the range of listening positions possible in relation to forms which appear and intercon-
nect within a patient’s clinical material. Not only in the interpretation of dreams but in
every aspect of the analysis the sequencing of a patient’s associations gives us the form
of something which up to that point was not visible.

Paradigmatic thinking

Giorgio Agamben is a contemporary Italian philosopher who works using paradigms
himself (Agamben 2009). Agamben’s way of thinking in paradigms provides us with an
intellectual tool to better understand why Freud would call the “indefiniteness” of drive
theory “magnificent.” Agamben maintains that working in paradigms is a major way
forward in the human sciences. And as Loewald said “within the confines of nineteenth-
century natural science… psychoanalysis is destined to remain, at best, an illegitimate
child and troublesome outcast.” (Loewald 1988, 52). This “outcast” status speaks to the
ambiguous nature of the epistemological status of psychoanalytic theories. Agamben’s
version of the paradigm gives another way to think about the categories of example
and generalization.

I will first outline the general features of a paradigm according to Agamben and sub-
sequently elaborate on these features:

(1) A paradigm is a form of knowledge that is neither inductive nor deductive but analo-
gical. It moves from singularity to singularity.

(2) By neutralizing the dichotomy between the general and the particular, it replaces
dichotomous logic with a bipolar analogical model.

(3) The paradigmatic case becomes such by suspending and, at the same time, exposing
its belonging to a group, so that it is never possible to separate its exemplarity from its
singularity. (I will be using “infantile sexuality” as the paradigmatic case in this paper.)

(4) The paradigmatic group is never presupposed by the paradigms; rather it is immanent
in them.

(5) In the paradigm, there is no origin or arche; every phenomenon is the origin, every
image archaic.

(6) The historicity of the paradigm lies neither in diachrony nor in synchrony but in the
crossing of the two (Agamben 2009, 31).

Most of us are familiar with the word paradigm through Thomas Kuhn’s famous book
The Structure of Scientific Revolutions (1970). However, Kuhn used the concept in two
different ways. The first meaning of paradigm is the one familiar to us: “the common pos-
sessions of the members of a certain scientific community, namely, the set of techniques,
models and values to which the group members more or less consciously adhere.” For the
purposes of this paper, I am arguing that Laplanchès thinking that leads up to and sup-
ports his creating the new word in French, “le sexual,” has the significance of a paradigm
shift for Freudian psychoanalysis. I would see this shift being visible in Laplanche’s succes-
sive exposition of the following aspects of his work: (1) the difference between drive and
instinct in Freud, (2) the concept of the object-source of the drive as exogenous, (3) the
fundamental anthropological position leading to ordinary seduction of the child, and (4)
implantation of “enigmatic messages” from the adult’s repressed sexuality into the child
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leading to the formation of the unconscious. For anglophone readers of Strachey’s trans-
lation, this sexual nature of the drive and the unconscious is a profound shift from a quasi-
biological focus on “instincts.”

The second meaning of paradigm refers to “a single element within the set… that
serves as a common example and thus replaces explicit rules and permits the formulation
of a specific and coherent tradition of enquiry.” As Agamben states, in Kuhn’s second
meaning, “a paradigm is simply an example, a single case that by its repeatability acquires
the capacity to model tacitly the behaviour and research practices of scientists (Agambem
2009, 11).” Agamben sees parallels in Foucault’s work and argues that some of Foucault’s
notions, like the “panopticon,” function as paradigms but are not named as such. Para-
digms, rather than having the logic of metaphor, have the logic of allegory where the
singular case is taken from its context and yet retains its singularity to make a new ensem-
ble of things intelligible and create a new homogeneity of the entities in the ensemble.
The idea of paradigm in terms of its logic has its roots in Aristotle and Plato. Whereas
the logic of induction proceeds from particular to universal and the logic of deduction
from universal to particular, the paradigm is defined by a third and paradoxical movement,
which goes from particular to particular.

An important opening in psychoanalytic theorizing towards the paradigm is the way
Freud talked about metapsychological notions such as the drive being “mythical entities,
magnificent in their indefiniteness.” The “indefiniteness” of which Freud speaks assumes
an epistemological significance as a paradigm. The logic of analogy disrupts dichotomous
logic: particular/universal; form/content; lawfulness/exemplarity and so on. Analogy does
not lead to higher synthesis of the dichotomies but to transforming the dichotomies into a
force field traversed by polarized forces. The example cannot be subsumed into one gen-
eralization; in the paradigm, examples have been put into a set but their heterogeneity
remains. Agamben states: “It is thus impossible to clearly separate an example’s paradig-
matic character—its standing for all cases—from the fact that it is one case among others”
(Agamben 2009, 20). Elaborating on observations from Aristotle and Kant, he states that “a
paradigm entails a movement that goes from singularity to singularity and, without ever
leaving singularity, transforms every singular case into an exemplar of a general rule that
can never be stated a priori” (Agamben 2009, 22).

In psychoanalysis, we could posit that “infantile sexuality” is a paradigmatic case whose
paradigm we could call the “drive.”

To illustrate the nature of a particular paradigm, Agamben uses the work of Aby
Warburg, who created a collection of plates or boards to which he attached a collection
of images including reproductions of artwork or manuscripts, photos from newspapers
or photos taken by himself, referring to a single theme. The Nymph, Warburg’s Panel
46,3 is made up of 27 images, each of which is somehow related to the theme that
gives the name “Nymph” to the whole. Included in these images are a fresco by Ghirlan-
daio, a Roman ivory relief, a sibyl from the cathedral of Sessa Aurunca, details from Botti-
celli frescos, a photo of a peasant woman taken by Warburg himself and so on. Panel 46,
the Nymph, is not a history of the nymph or an iconographic theme about the “figure of a
woman in movement” but the nymph in question is the paradigm of which the individual
nymphs are the exemplars; or put another way, “the nymph is the paradigm of single

3See https://warburg.library.cornell.edu/panel/46.
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images, and the single images are the paradigms of the nymph” (Agamben 2009, 28–29).
Thus, in psychoanalysis, we could say that “drive” is the paradigm of which “infantile sexu-
ality” is an exemplar.

Agamben himself has worked with paradigms such as Homo sacer and the “state of
exception.” He notes that “each time it was a matter of paradigms whose aim was to
make intelligible series of phenomena whose kinship had eluded or could elude the his-
torian’s gaze” (Agamben 2009, 31). The key word here is “intelligible.” The concept of the
“drive” does not tell us fundamentally what anything means, but it may help us see forms
of connections between human experience across various clinical and cultural phenom-
ena. And thus, Laplanche has brought a level of intelligibility about phenomena that
can be linked together through the idea of drive (second meaning of paradigm) which
merits his work being seen as a paradigm shift (first meaning of paradigm).

Now let us look again at Freud’s famous comment about the epistemological status of
the drive:

The theory of the drives (Trieblehre) is so to say our mythology. Drives (Trieben) are mythical
entities, magnificent in their indefiniteness. In our work we cannot for a moment disregard
them, yet we are never sure that we are seeing them clearly. You know how popular thinking
deals with the drives (Trieben). People assume as many and as various drives as they happen to
need at the moment—a self-assertive drive, an imitative drive, a drive of play, a gregarious
drive and many others like them. People take them up, as it were, make each of them do
its particular job, and then drop them again. We have always been moved by a suspicion
that behind all these little ad hoc drives (Trieben) there lay concealed something serious
and powerful which we should like to approach cautiously. (Freud 1933, 95)

In Freud’s description of drives as “mythical entities, magnificent in their indefiniteness,”
we get a sense of something behind each of his examples that is not visible as such.
This indefiniteness has a positive quality if we accept that there is no generalizable
thing definable through a set of rules behind all these examples, that what is “behind
all these little ad hoc drives” is not a concrete thing but the series itself is of the order
of “paradigm.”

In a similar vein, let us look at Freud’s description of libido in Group Psychology as
another example of Freud’s unthematized paradigmatic thinking:

Libido is an expression taken from the theory of the emotions. We call by that name the
energy, regarded as a quantitative magnitude (though not at present actually measurable),
of those drives (Triebe) which have to do with all that may be comprised under the word
“love.” The nucleus of what we mean by love naturally consists (and this is what is commonly
called love, and what the poets sing of) in sexual love with sexual union as its aim. But we do
not separate from this—what in any case has a share in the name “love”—on the one hand,
self-love, and on the other, love for parents and children, friendship and love for humanity in
general, and devotion to concrete objects and to abstract ideas. Our justification lies in the fact
that psycho-analytic research has taught us that all these tendencies are an expression of the
same drive impulses (Triebregungen); in relations between the sexes these impulses force their
way towards sexual union, but in other circumstances they are diverted from this aim or are
prevented from reaching it, though always preserving enough of their original nature to keep
their identity recognizable (as in such features as the longing for proximity, and self-sacrifice).
(Freud 1921, 90)

When Freud states “though always preserving enough of their original nature to keep their
identity recognizable,” Freud sees libido as being “imminent” in the many varied cases he
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has cited of love. This resonates with Agamben’s “the paradigmatic group is never presup-
posed by the paradigms; rather it is immanent in them.” It is as if Freud is saying, “here is an
example of libido at work in ‘love’ but there are these other examples and even examples
where the course of love is diverted but they are still, in some way, examples of libido.”
Although sexual union for Freud would seem to be the main example, it is not the
definition of libido. Thus, there are many examples of libido, but no fixed generalization
of libido as such.

The way in which Laplanche interconnected the following—infantile sexuality, “sexual,”
the “source-object” of the drive, the drive as polymorphous perverse push for excitation—
all of these terms are more intelligible when viewed as features of a paradigm. What is
quite different about the drive, according to Laplanche, is that the drive as sexual and
the sexual as drive come entirely from what the child takes in from the human surround
and that enigmatic messages from the adult constitute the unconscious. I am emphasizing
that in Laplanche’s paradigm shift for the drive all the phenomena collected together as
the paradigm of the drive have nothing to do with biological inheritance (instincts). It is
clinically important to note that the forms of drive phenomena—be they dreams, fantasies
or symptoms—into which people manage to translate certain enigmatic messages are
unknowable beforehand to the person or to the analyst. These forms are contingent on
the early human environment surrounding the child; they cannot be formulated according
to theories of inherited unconscious drive structures.

Jacques André’s Laura

A case report published in the IJP by Jacques André and commented on by the author
(Simpson 2011) gives us a chance to see how an analyst with an eye towards Laplanche’s
ideas about the drive can see drive phenomena in situations where neglect or trauma only
seem to eclipse the drives.

André opens the case as follows:

Laura comes for analysis four times a week. These are face-to-face sessions; she rejects the
couch. It is imperative that she does not lose sight of me; the same vigilance that prevents
her from falling asleep at night accompanies every one of our sessions. She knows about
being abandoned on a couch and underwent its alternately frightening and infuriating
effects with a woman analyst over several years. The same anger is directed at this woman
and her mother for the same reasons: coldness, distance, incomprehension and indifference
… In the armchair, her body sends messages of discomfort and exhaustion that led me to
invite her to use the couch, at least as a bed to rest on. She curtly informed me that I
should not imagine she would fall into any trap as crude as that: “I’ll move to your couch
when the analysis is over.” On the day she has no session she feels the scarcely woven
thread of the analysis unwinding and something inside her collapsing; several times a day
she can decide to break off the analysis. (André 2011, 761)

In discussing the case, André engages in an imaginary conversation with Winnicott who
could be seen as a stand-in for a certain trend in psychoanalysis which de-sexualizes early
dependency states. He takes the following quote from Winnicott as his point of departure:

I have rather specially avoided mixing up two things, i.e. regression to dependence and
regression in terms of instinct stages. Regression to dependence, which I have talked rather
a lot about, seems to me not to be specifically linked to the oral phase, and indeed I want
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to cut it loose from the phases and from the instinctual development and allow it therefore to
relate to ego relatedness which precedes instinctual experience that is accepted as such.
(Rodman 1987, 98)

If we use Laplanche’s version of drive, then Winnicott must be talking about “drive” devel-
opment, not “instinct.” And since “drive” experience is about the actual mother/father
influence on the implantation of enigmatic “sexual” messages which are the object-
source of drives in the child, then it would be impossible not to have drive phenomena
going on in the baby-mother circuit. In fact, the best example of non-drive experience
would be Spitz’s “hospitalism” where the “caretakers” of the child had no libidinal invest-
ment in the child and children died from “libidinal” deprivation. Thus, Laplanchès ideas
change the terms of the whole discussion that André pursues with Winnicott.

André states:

My divergence with Winnicott begins where he leaves the Freudian perspective in claiming to
be able to isolate and treat… a psychic space such as the defective human environment of
the earliest moments of life, in isolation from the life of the drives and from infantile sexuality.
(André 2011, 763)

André contends that drive forces are always present, and the mother’s unconscious is
always implanting what becomes the child’s unconscious. André argues:

If holding fails, this still leaves untouched the question of knowing what is rushing into the
breach that has opened. The baby’s anxiety while in reality his mother stays away too long
cannot be separated from the internal attack of the drives that the scarcely formed immature
ego cannot manage to contain; an attack that confuses desiring and destructiveness. The sub-
sequent addictive patterns that symptoms take (from dependence on the loved one to toxic
behaviours) indicate in their excessiveness (my emphasis) that there is a core of drive experi-
ence—the repetition-compulsion—that has taken advantage of this failed holding to settle
in its space. (André 2011, 769)

One can clearly see the nature of theoretical differences in André’s discussion of Winnicott
and Margaret Little about whether the drive has a place in these profoundly regressive
experiences.

André continues:

In the account of her analysis with Winnicott, Margaret Little observes that infantile sexuality
can only be “totally irrelevant and meaningless unless existence and survival could be taken
for granted, and personal identity established” (Little 1990, 33). The affirmation is tenable only
so long as we misrecognize the most fragmented part of the sexual, “what remains of Eros”
[“something in the background behind Eros” (Freud 1930, 121)], that which, in the Freudian
shift towards the second topography [the structural theory], will come to be part of the
death drive. The indiscernible mixture of jouissance and destruction, up to death, that charac-
terizes certain forms of drug addiction, anorexia and so on… is the most explicit manifes-
tation of this “what remains” (“something in the background”). (André 2011, 770)

To unpack this part of André’s paper, we need to go back to Freud in Beyond the Pleasure
Principle and his attempt to understand the repetition compulsion.

Freud emphasizes the repetition compulsion as foundational in humans:

Enough is left unexplained to justify the hypothesis of a compulsion to repeat—something
that seems more primitive, more elementary, more instinctual driven (triebhafter) than the
pleasure principle which it overrides. (Freud 1920, 23)
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Coming at it in another way a decade later, Freud (1930) again emphasizes the depth of
this phenomenon, which he now calls the death instinct drive:

The name “libido” can once more be used to denote the manifestations of the power of Eros in
order to distinguish them from the energy of the death instinct drive (Todestriebs). It must be
confessed that we have much greater difficulty in grasping that instinct drive: we can only
suspect it, as it were, as something in the background behind Eros, and it escapes detection
unless its presence is betrayed by its being alloyed with Eros. (Freud 1930, 121)

I have previously examined these passages from Freud to discuss Michel De M’Uzan’s
rejection of the death drive (Simpson 2017). However, there is yet another way to interpret
Freud’s figure of speech—“something in the background behind Eros.” André in the above
quote refers to this “behind Eros” as “the most fragmented part of the sexual” and that it is
“the indiscernible mixture of jouissance and destruction, up to death, that characterizes
certain forms of drug addiction, anorexia and so on… is the most explicit manifestation
of this ‘what remains’ (‘something in the background’).” We are given here by André
what turns out to be a third way to understand this “something in the background
behind Eros.” This involves adding a third possibility to Freud’s (1920) two versions of a
dualistic vision:

Our views have from the very first been dualistic, and to-day they are even more definitely dua-
listic than before—now that we describe the opposition as being not between ego instincts
and sexual instincts, but between life instincts and death instincts. (Freud 1920, 52–53)

This third kind of dualism which André and Laplanche are suggesting is a dualism wherein
the drive as quest for excitation always pushes against the pleasure principle. Eros from
this perspective is at the level of the ego functioning: a striving to bring coherence,
homeostasis and build higher levels of complexity. If the human surround of the child is
deficient or frustrating, or uses the child as a repository for its own lack of capacity to regu-
late hostility, then enigmatic messages from the adult which cannot be translated (elabo-
rated) psychically can lead to profound states of distress in the child and the development
of more primitive defence structures. What is more, simultaneously, this deficient or hostile
maternal/paternal environment does not provide the structure-ego building internaliz-
ations required by the child to develop its own ego capacities to manage the excite-
ment-seeking force of the drive.

This kind of early childhood situation can lead to quite strange phenomena. In the case
of Laura, it led to what André calls “being the paradoxical object of a non-cathexis.” In the
clinical context, the patient experiences the following towards the analyst:

… your [the analyst] unprecedented, untimely presence is depriving me of “my mother,” the
person who does not hear the cries that I do not make, who looks elsewhere when she looks at
me, who, believing she is listening to me, is only following the thread of her own thoughts.
This mother who is the model for my choice of lover when I can ask her 20 times: “Do you
love me?” and who cannot go any further than: “I like you” in response… It is a mystery:
there is nothing more staggering and, even more, so captivating than being the paradoxical
object of a non-cathexis. It can even extend for a lifetime of hanging on lips that do not speak
to you because they do not speak to you; of choosing for a “companion” the person for whom
you do not exist or exist so little… always too little… too little for someone where you do not
exist absolutely. When, as a baby, you have a mother afflicted by depression and overcome by
indifference, you have her for life. (André 2011, 765–766)
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André states this is not so much a “seduction” by the mother as a capturing of the child
in a bond of non-investment. And this bond of non-investment is nonetheless also a
drive phenomenon as one can more readily see that the mother here is the “object-
source” of the drive of the child. The mother as source of a quest for an object that is
always unavailable.

As in the situation with Laura, André views these kinds of severe cases in a rather opti-
mistic light, ironically, through the plasticity potentially available in infantile sexuality:

Even when the pairing of free association and evenly suspended attention—defining the two
auto-erotic orders of thought, in the analysand and the analyst—are not available at the
outset of the analysis… I think this remains a horizon not to lose sight of. The aim then is
not to introduce an excessively absent infantile sexuality—once again the excessiveness (my
emphasis) of “needs” signals its compulsive presence—but to restore or even invent its plas-
ticity. (André 2011, 770–771)

It is this plasticity of infantile sexuality which is linked with the “play” possible in the pairing
of free association and evenly suspended attention that is vital in Laplanche’s conceptu-
alization of the drive. What I have called Laplanche’s paradigm shift is the view that the
sexuality which is crucial for psychoanalysis, the sexual, is a psychic phenomenon that
begins at birth (or even conception) and animates all of the vicissitudes of the child’s sub-
sequent life.

The mystery of drive and desire in Kieslowski’s Decalogue 4

In the guise of a conclusion trying to bring together some of the ideas used in this paper, I
will discuss a Kieslowski film which shows how the various levels of people’s lives and his-
tories interpenetrate.

Of course, in real life we never see drives as isolated phenomena. But at times, we get
intimations of what the term drive indicates pulsating somewhere below the surface. The
haunting quality of Kieslowski’s Part 4 of the Decalogue (1988) has intrigued me from my
first viewing a few decades ago. Laplanche can help us identify elements in the film which
interconnect in the idea of the “sexual,” including the enigmatic quality of early maternal
experiences.

In Kieslowski’s Decalogue 4, Anka is a woman in her early 20s who finds herself in the
position of not knowing whether Michel is her biological father or not. The plot device of a
sealed letter from her mother, who died just after she was born, keeps us in doubt as to
Michel’s status as her biological father. At a certain point in the story, it appears as if Anka
has read her mother’s letter and found out that Michel is not her father. After saying she
always felt her relationships with men were a betrayal of Michel, she reflects back on her
physical closeness with Michel as a child.

Anka When I was little, and I cried, you caressed my back.
Sometimes I pretended to cry… so you’d caress me under my pyjama jacket. It

gave me a thrill. You didn’t want me to grow up. True? You wanted me to stay a child.
[He nods, yes.]
My breasts developed, but I wasn’t allowed to wear a bra in the bath. Whenmy first

period was due, you took me to the mountains, trying to stop it. You didn’t remarry,
neither Marta nor anyone. I feared them. Unnecessarily, because you didn’t marry. You
were waiting for me? Waiting. It had to be.
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By way of Anka’s girlish fantasy of marrying her father, the full disturbing quality of the
underlying erotic possibility breaks through. Michel’s complicity in not showing desire
for another woman kept Anka in an Oedipal limbo. The dramatic tension at this point is
extremely intense: we are on the cusp of action where the possibility that Michel is not
Anka’s biological father allows the drive for sexual consummation to appear.

[Ankamoves to the other side of the room, faces away fromhim, takes off anddrops her sweater
on thebed to reveal her nakedback. She turns aroundwith her arms coveringher nakedbreasts.]

Anka I’m not your daughter.
[He closes his eyes and swallows.]

Anka And I’m grown up now. Do you want to?
[Looking grave and tortured, he closes his eyes

and swallows again. He walks towards her, then
goes past her to the left, picks up the sweater
from the bed and puts it across her folded arms,
embracing her.]

Anka I want you to answer one more question.
Michel Only one?
Anka Why did you want me to read the letter?
Michel Because I wished for the impossible.
Anka You didn’t know it was impossible.
Michel No, that’s why I hit you today for the first time in my

life. Because you opened the letter because I
wanted you to… because of mother, because she
told you something she didn’t tell me… because I
love you and you are not my daughter… because
everything could have been different… because
the past will never return…

Anka Because of the times you caressed my back when I
cried… Candy King

Michel Gingerbread Page
Anka and Michel [humming together] Marzipan Princess hmm, hmm,…

They return to a childhood reverie together and so the crisis passes.
The next morning the light of day literally flows through the apartment. Anka reveals to

Michel that she in fact did not open her mother’s letter but wrote out her own imagined
letter in her mother’s handwriting. They agree to allow the letter to keep its secret and
together set it aflame.

And then, the deeper mystery of the mother is somehow spread out before us. The
camera pans across Anka’s room, past the strange Winston boatman poster, past a Holly-
wood postcard, past the panda bear, past the white ball of lamp light, coming to rest upon
an old photograph of two couples. The mother, another woman and two men, one of
whom may have been Anka’s father. A photograph framed in a haze of colour—red,
blue and white.

The final image in the film of the mother’s photograph reminded me of this passage in
Freud:

Everything in the sphere of this first attachment to the mother seemed to me so difficult to
grasp…—so gray with age and shadowy and almost impossible to revivify—that it was as
if it had succumbed to an especially inexorable repression. (Freud 1931, 226)
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Perhaps what Kieslowski does for us here is to depict not simply the surge of a sexual drive
between Anka and Michel or the complexity of how each dealt with the loss of the mother,
but also the abiding enigma of early libidinal life and how we are incessantly drawn to our
hidden origin. It is a wonderful rendering of the perplexing, compelling, erotic and haunt-
ing quality of maternal desire, where desire is another exemplar of that strange organ
Freud called the unconscious.

Translations of summary

L’auteur soutient d’abord la thèse que le concept Freudien de la pulsion peut être considéré épisté-
mologiquement comme un «paradigme» selon la définition développée par Agamben. Un para-
digme est une forme analogique de compréhension où un groupement collectif d’exemples rend
les phénomènes plus intelligibles sans règle générale pour l’appartenance au groupe. Cette vision
de la pulsion comme paradigme est ensuite utilisée pour démontrer que le développement par
Laplanche de son concept français du sexual, traduit en anglais comme the sexual (en italiques),
est un changement de paradigme pour la psychanalyse anglophone. La distinction que fait
Laplanche dans le texte allemand de Freud entre Trieb et Instinkt démontre clairement la confusion
crée pour les anglophones par la traduction persistante de Trieb comme « instinct » par Strachey
dans le Standard Edition. L’essence de la sexualité infantile de Freud est liée à l’idée de Laplanche
selon laquelle la pulsion est une sexualité au-delà du stade génital et de la différence sexuelle,
qui est exceptionnellement mobile quant à ses fins et ses objets au sein d’un régime économique
qui ne poursuit que l’excitation. Les messages énigmatiques provenant des pulsions des gardiens
de l’enfant sont la source de son inconscient. Les ramifications de cette conception laplanchienne
des pulsions sont explorées dans une cure psychanalytique et dans un film de Kieslowski.

Dieser Beitrag beginnt mit der These, dass Freuds Triebbegriff nach der Definition von Agamben epis-
temologisch als „Paradigma“ gesehen werden kann. Ein Paradigma ist eine analoge Wissensform, bei
der die Gruppierung einer Reihe von Beispielen Phänomene verständlicher macht, ohne dass es eine
allgemeine Regel für die Zugehörigkeit zu dieser Gruppe gibt. Im Anschluss wird anhand dieser Sicht
von Trieb als Paradigma argumentiert, dass Laplanches Entwicklung seines Begriffs „le sexual“ im Fran-
zösischen – in der englischen Übersetzung the sexual – einen Paradigmenwechsel in der englischspra-
chigen Psychoanalyse darstellt. Laplanches Unterscheidung zwischen Trieb und Instinkt in Freuds
deutschsprachigem Text verdeutlicht die Verwirrung, die in der englischsprachigen Welt durch Stra-
cheys unablässige Übersetzung von Trieb mit „instinct“ in der Standardausgabe der Werke von
Freud gestiftet wurde. Das Wesen kindlicher Sexualität nach Freud steht in Verbindungmit Laplanches
Auffassung von Trieb als Sexualität jenseits der Genitalität und jenseits der Geschlechterdifferenz, der
hinsichtlich des Ziels und des Objekts ausgesprochen beweglich ist und beim Streben nach Erregung
nach einem ökonomischem System handelt. Der Trieb ist die Quelle rätselhafter Botschaften, die von
jenen hinterlassen werden, die für ein Kind sorgen, und daraus wird das Unbewusste gestaltet. Verz-
weigungen von Laplanches Sicht des Triebs werden anhand eines klinischen Fallbeispiels aus der Lit-
eratur und eines Films von Kieslowski untersucht.

Il presente articolo sostiene in prima battuta che il concetto freudiano di pulsione può essere con-
siderato in una prospettiva epistemologica come “paradigma” nel senso che a questa parola dà
Agamben. Un paradigma è una forma analogica di conoscenza per cui il raggruppamento di un
insieme di esempi aiuta a rendere i fenomeni più comprensibili anche in assenza di una regola gen-
erale che stabilisca i criteri dell’appartenenza al gruppo. L’idea che la pulsione rappresenti in questo
senso un paradigma viene poi usata per sostenere che lo sviluppo del concetto di “le sexual” (in fran-
cese) da parte di Laplanche, tradotto in inglese come ‘the sexual’, rappresenta un cambio di para-
digma per la psicoanalisi anglofona. La distinzione che Laplanche mantiene tra i termini Trieb e
Instinkt del testo freudiano tedesco chiarisce infatti la confusione causata per gli anglofoni dalla tra-
duzione di Strachey, che nella Standard Edition traduce costantemente Trieb con la parola “instinct”.
L’essenza della sessualità infantile per come la intendeva Freud viene qui collegata all’idea di
Laplanche per cui la pulsione sarebbe sessualità operante al di là della genitalità e pure al di là di
una differenza sessuale che è estremamente mobile quanto a obiettivo e a oggetto: una sessualità,
peraltro, caratterizzata da un regime di tipo economico nella sua ricerca dell’eccitamento. La
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pulsione è fonte di messaggi enigmatici lasciati dai caregiver del bambino e dà forma all’inconscio.
L’articolo esamina anche le ramificazioni delle idee di Laplanche a proposito della pulsione, com-
mentando un caso clinico tratto dalla letteratura analitica e un film di Kieslowski.

El presente artículo empieza con el argumento de que el concepto de pulsión de Freud puede con-
siderarse epistemológicamente como un paradigma, siguiendo la definición de Agamben. Un para-
digma es una forma analógica de conocimiento, donde el agrupamiento de un conjunto de
ejemplos hace que los fenómenos sean más inteligibles, sin que haya una regla general para ser
miembro del grupo. Luego se usa esta visión de la pulsión como paradigma a fin de argumentar
que el concepto le sexual, en francés, traducido al inglés como the sexual, desarrollado por Laplanche,
es un cambio de paradigma para el psicoanálisis anglófono. La distinción efectuada por Laplanche
entre Trieb e Instinkt en el texto de Freud, en alemán, aclara la confusión que causó Strachey en los
anglófonos al traducir incesantemente el término Trieb como instinto, en la Standard Edition. La
esencia de la sexualidad infantil de Freud está conectada con la visión de Laplanche de que la
pulsión es sexualidad más allá de la genitalidad, de la diferencia de sexos, que es extremadamente
móvil respecto al fin y al objeto, con un régimen económico en la búsqueda de excitación. La pulsión
es la fuente de mensajes enigmáticos dejados por los cuidadores del niño o niña, y forma el incon-
sciente. Se exploran las ramificaciones de la visión de pulsión de Laplanche en un caso clínico de la
literatura y en una película de Kieslowski.

ORCID

Richard B. Simpson http://orcid.org/0000-0003-1606-3527

References

Agamben, G. 2009. The Signature of All Things, On Method. New York: Zone Books.
André, J. 2011. “Laura – or the Sexual Borders of Need.” The International Journal of Psychoanalysis 92:

761–771.
André, J. 2017. “Que dualisme pour la psychanalyse? Le dualisme dans l’oeuvre de Michel de

M’Uzan.” Les Lettres de la SPF 38: 131–144.
Freud, S. 1920. “Beyond the Pleasure Principle.” SE 18: 23, 52–53.
Freud, S. 1921. “Group Psychology and Analysis of the Ego.” SE 18: 67–134.
Freud, S. 1930. “Civilization and its Discontents.” SE 21: 121.
Freud, S. 1931. “Female Sexuality.” SE 21: 226.
Freud, S. 1933. “New Introductory Lectures.” SE 22: 95.
Kieslowski, K. 1988. Dekalog. Criterion Collection Spine # 837.
Kuhn, T. 1970. The Structure of Scientific Revolutions. Chicago: University of Chicago Press.
Laplanche, J. 2011. Freud and the Sexual. New York: The Unconscious in Translation.
Laplanche, J. 2015a. Between Seduction and Inspiration: Man. New York: The Unconscious in Translation.
Laplanche, J. 2015b. The Temptation of Biology: Freud’s Theories of Sexuality. New York: The

Unconscious in Translation.
Little, M. 1990. Psychotic Anxieties and Containment: A Personal Record of an Analysis with Winnicott.

Northvale, NJ: Aronson.
Loewald, H.W. 1988. “Psychoanalysis in Search of Nature Thoughts on Metapsychology,

‘Metaphysics,’ Projection.” Annual of Psychoanalysis 16: 49–54.
Oshima, N. 1976. In the Realm of the Senses. Criterion Collection, Spine # 466.
Rodman, F., ed. 1987. Spontaneous Gesture: Selected Letters of D.W. Winnicott. Cambridge, MA,

London: Harvard UP.
Simpson, R. 2011. “The Analyst at Work Response to Jacques Andre’s ‘Laura – or the Sexual Borders of

Need’.” The International Journal of Psychoanalysis 92: 773–782.
Simpson, R. 2017. “Michel de M’Uzan and Origins of Identity.” P.Q. 86: 835–860.
Solms, M. 2018. “Extracts from the Revised Standard Edition of Freud’s Complete Psychological

Works.” The International Journal of Psychoanalysis 99: 11–57.

INT J PSYCHOANAL 1215

http://orcid.org/0000-0003-1606-3527

	Abstract
	Overview
	Laplanche and the sexual
	Background
	Drive versus instinct
	The drive
	Infantile sexuality and instinctual sexuality
	Clinical implications

	Paradigmatic thinking
	Jacques André’s Laura
	The mystery of drive and desire in Kieslowski’s Decalogue 4
	ORCID
	References

